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RUTH GORDON
in " SEVENTEEN

By 8TUAIIT WALKEB.
"Seventeen" was

BEFORE almost every one even
Tarklngton himself In

stated that It wasn't the kind of
material that plays ore usually '

made of. And now that "Seven-
teen" has proved Itself ft play
which means, of course, a "successful"
play I have been asked what kind of
play It Is. It doesn't seem to fit abso-
lutely Into any of the usual dramatlo
categories farce, sentimental drama, i

or such like. Tet when tested by all
tho college rulca for playwrights It
seems 100 per cent, correct. It has
action, suspense, climax, characteriza-
tion, denouement every text book re-
quirement. It is built according to
Prof. Baker, for there Is nothing in
the play that does not grow out of
what precedes It, not a line or situa-
tion put In for Itself alone.

Admitted, then, that It Is a play
what kind Is It?

I have tried to work out a short
definition hv calllnc It n. "nsvrhnlnir!- - I

eal comedy of manners," a formidable
term, surely, to apply to delicate,
springlike "Seventeen." But while
"comedy of manners" is usually used
of a play concerned with drawing
rooms and well bred people, In Its
trlctest sense It can Include the faith- -

fill reflection of the customs and man- - ,

ners of young people who live in ,

suburban and semi-rur- al United
States, tho localo of "Seventeen." And i

'Seventeen" is furthermore a psycho- -
logical analysis of youth personified
by WHIc Bturfcr.

I may say that "Seventeen" is the
most exhaustive study of adolescence
that I know of in dramatic literature.
Frank Wcdeklnd's "Spring's Awaken-
ing" is a study of abnormal adoles-
cence and therefore much more lim-
ited in Its fidelity to life and In its
appeal. But "Seventeen," which deals
with norrrml toys and girls, Is the
tory of the youth of all of us.

Of courso there would never have
been any play but for tho book
"Seventeen," and when Mr. Tarklng- - '

ton snys that the play Is not his he
means tho dramatization. For his Is
the deep psychological analysis of
adolescence; his the dellclously humor- - .

ous "anglo" of the narrative. Ills the
genius to search the mysterious heart ,

of universal seventeen and lay It bare
with tender raillery. And it was the
broadness and depth of his work that
aeemed to set It almost beyond the
limits of the theatre.

For most people conceive a drama
as a thread or shall I say a tune.
The tune goes up and down the scale,
and finally In the last act ends on a
high merry note. If the play bo a
comedy, or on a low mournful note,
if a tragedy. This conception Is so
generally accepted by our playwrights
that almost all our modern drama Is
written under Its Influence. They try
to cast realism in a theatrical mould;
their characters may be human, "but
they turn them into puppets by re-
quiring them all to dance to the tune
of a theatrical plot And the result
Is well, the result Is nine out of ten
plays we see on Broadway, It Is a
play which may number many laughs
or effective situations, but has not any
"sum total," or general application.
And It Is only when you connect some-
how with your audience's personal ex-
perience that you give it more than
transient entertainment.

"Seventeen" the book had euch
tremendous "sum total" that it seemed ,

to me it couldn't be entirely lost in a
play. And In making the production
the watchword was "Bo true to the
book." Now, "In a true play only j

the true things are funny" I am
j

HIP NOW LEADS.

Charles Dillingham's gorgeous
pageant of a thousand delights,
"Cheer Up!" at the Hippodrome,
which none can afford to mlsB
and all can afford to aee, will
have the distinction this coming
week of leading all other amuse-
ment successes in New York in
number of performances and
length of run. With the long
engagement of "Oh Boy" com-
ing to an end last week after be-
ing presented 478 times, "Cheer
Up!" leads the way with a record
to date of 387 capacity perform-
ances. New features are added
weekly, and beginning Monday
Easter novelties will be in order.
Belle Story and the three hun-
dred cirls who surround her will
be clothed in new spring finery,
and a new musical number by
Lieut. John Philip Sousa and
Raymond Hubbell will be in-
troduced with the accustomed
lavlshness by R. H. Burnslde.

quoting (i remark of Mr. Tnrklnslon's.
liccnuso he stated no accurately what
I had always felt Inrstlnctlvely hut
nover phrased. And therefore; the
greatest care wan used In tho adapta-
tion and In adding the new material
necessary to some scenes to keep

In the spirit of the book. Al-

though tho laughter In "Seventeen" Is
almost continuous by actual count
tho laughs equal In number many a
vaunted Broadway farce yet not a
single line or piece of business has
been Injected simply for comedy. Nor
docs any actor step out of his legiti-
mate characterization to secure) a
laugh or to create a striking ultuatlon.

As I have said, a certain amount of
mntMrlnl hail in ho aililed In tha lncl
dents In the book which had been se
lected as the main threads of the play
story. And please note that I say
"threads" of the plot, for "Seventeen" .

has more than one. It Is not a drama I I
of a single tune. It Is an orchestra- -

itlon. Tho old story Is told, not in a
series of notes but In o. pedes of
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chords. No. that Isn't another way of
saying plot and nub-plo- t. It becomes
clearer when I say that the chords are
not random cnoras.

Just " in a symphony. "Seventeen"
Is built on several definite themes or
motifs. There Is the motif of thti

.dress suit:
Act I. Willie wants a dress suit
Act II. Willie gets a dress suit
Art 'HI. Willie loses the dress suit.
Acr IV. Willie acts upon knowl-

edge gained through the dress suit ex-
perience.

Side by side with the "dress suit"
motif runs tho Lola Pratt love theme.

Act I. Willie has stated indifference
to all girls; he meets and is dazzled
by Lola.

Act II. Willie's romantic first love
blinds him into thinking Lola a flaw-
less angel.

Act III. Willie is staggered that
Lola can tolerate as an admirer the
"big lummox" George Crooper.

Act IV. Willie realizes that Lola Is
a mougiuicss inn; wncrcas no gave
her his boyish love, she wanted ad-

miration for her vanity's sake.
And now, booming grandly beneath

both these themes the "dress suit"
and the "love" themes there Is tho
adolescent or "Seventeen" motif. This
Is tho broad human theme composed
as Is man himself, of laughter and of
tears. For threu acta and a half this
theme is emphasized on its humorous
phase tho boy In Willie contrasted
suddenly with hie idea of what it
means to bo a man. Bergson has con-
vinced us, hasn't he, that comedy Is
a matter of unexpected contrasts?

But at the end of tho fourth act the
emphasis In the adolescence motif is
transferred boldly to the man-Wlll- lo

phase. In modern muslo such a shift
is called transferring the dynamic
climax to a different key, and is con-
sidered a piece of daring. With a
producer It is a piece of daring' too,
and I have been told that four out of
fivo producers would have out out tho
linal sceno in the last act. They
might have put It back In rehearsal, I

but they would have cut it out In tho
reading. '

'
With most plays they would have

been right. But "Seventeen" is un- - j

usual material and permits unusual
treatment And to have ended the
play on a comedy noto would not havo
i,oen t0 live up to tho depth of Mr,

irklngton's study of the growing up of ,

Willie. For Willie, d, sensi-
tive, desperately proud and romantic.
Willie In a man. And the last scene
shows him thus disillusioned of his
infatuation for Lola, and acquiring In-

stead a broader tenderness and un-
derstanding of Jove. A proud, sensitive
boy who is brave enough to show his
emotions to his mother and to express ,

his feeling for her, Is n man. j

But, some may object, how can a
scene not in the book be true to the

ibook?
I can beet answer this by showing

j how a Hceno or Incident In the book.
If presented to tho stago, would havo '

I been qufto false to the spirit of tho ,

book, I refer to tho Incident of Qeorue
Cratipcr and the cigarettes. As do- -

I scribed by Mr. Tarklngton, it is
'

dellclously funny ho doesn't use
many words, but they are the kind
Flaubert called tho "Inevitable" ones. '

The undoing of Ororun Crooper by
"I.lttl'i Sweetheart" cigarettes la as
perfect a ploco of vengeance as any
In Greek tragedy. Why then leave It
out of the play?

Honiuso tho stage presentation
would havo made It necessary to rep-ros'i- it

exactly and In detail what Mr.
T'iiklni.'ton lias co delightfully sug-
gested to tho Imagination. And whero-n.- i

nausea Is onn of "nature's mag-
nificent Jokes on mankind," to re- -

phrase Byron, and we all think It In
a good Joke on tho other fellow; still
tho stage representation of nausea Is
nlmost a unpleasant as tho reality.
And such a startling, realistic sceno
would bo sadly out of key with tho
rippling, reminiscent comedy of "Sev-
enteen."

For tho faint sweet overtone of the
"Seventeen" symphony Is the memory
of his own youth, wh)ch comes steal-
ing back to each person In the audi-
ence. Willie's romantic Idealism, or
maybe Just the sight of gingham
dresses or the sound of old fashioned
music, brings back youthful tragedies
or pleasures long since forgotten.
After a sceno or two the audience Is
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not but the play. And
that why thty stand and
and after the final
We have six or seven curtain
colls at the end of the last act and
theatre can't
why. have not
been or amused for
a couple of They have been

again the of their
youth, and when the magic music

ceases they try, oh, to
bring back again.
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Washington Square Player. Mr.
Klmg, young, blond and handsome,
waa born In Paulding, Ohio, but has
novcr seen his birthplace because, he
explains, hln father was visiting Pauld-
ing on business; his mother accom-
panied him, und It so happened that he
was born there. Before ho was three
wocks old ho returned to his home
town, Marlon, Ohio, whero In the due
course of events ho attended school
and high school. His childhood was
unevontful except for one Incident.
He always teased to be taken to the
theatre, and whenever he was sufll-clent- ly

good his mother took htm to
sec some of the plays that wcro shown
In Marlon.

When ho was old enough ho became
a nt Columbus University.
Toward the end of his first year In
college, however, he decided to come
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to New Tork to Jtudy art, but instead
(oven now Mr. Kllng can hardly ex-

plain how It happened) he foiind him-
self playing the rolo of Ittchard Hare
In "East Lynne." "It's tho best port
I ever dldl" ho declares y, many
(at least five) years afterward, with
unabated enthusiasm.

"After playing In 'East lijrnne with
considerable artistic and moro or lesa
questionable financial success," he
continued, "we wcro strandod In Au-

burn, N. Y. I had to telegraph home
for money; my mother wired Imrk
saying he would wild me a money
order If I would promise to return to
school. I couldn't do anything else
under the circumstances, could I?

"But when vacation time came
around I Joined tho chorus of
'Oh! Oh! Delphlne.' After that
I went Into vaudeville In a sketch
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"A CURE FOR CURABLES"

MOST ENTERTAININC PUY MR.
HODGE HAS HAD SINCE "THE MAN
FROM HOME!"

Sttphtn Rathhun, Ettnlnf Sun.
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Sttfj Now on Salt.

Plymouth Theatre
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WILLIAM COLLIER

"NOTHING BUT THE TRUTH '
A FARCE OF A TIlOllNANIt I.AI'tiHft
flKttilNAl.f.ONf IACRK TIIF.a. CaHT
Week Apr. 8, lirorge Arllssln 'llanilltuti

by May Tally: then followed the
part of tho iloi" tlcnd In Tho
Kight'j that summer I Joined Henry
Miller's company on thn coast,
pluylng among other things tho
gypsy In Galsworthy's 'Ult of Love.'

"When I went homo on my vaca-
tion that year my mother remonstrat-
ed with mo and wanted to know why I
had forsaken tho palette for tho foot-
lights. My Grandmother Kllng was a
Boston Shaker, and a deep rooted
family prejudice against earning one's
living In tho theatro colored my moth-
er's views. In time she became recon-
ciled to my chosen calling, but my
grandmother has never forgiven me.

"I tried to explain to my mother
that It was because I always felt sure
of myself on tho stage, but that I did
not always feel suro of myself with
a paint brush In my hand. She was

S.
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44TT.J?00frHtAIRE
nAUtOUlAR THSATBt

I'h.liry.m, ,.T.S:l5. Mui.WciJ.A3at. 2.30.
"Out-and-O- ut good fun. Will

attract cash customers."
Iac. Journal.

MKSSno. f.KB and .1. J. SHUHRnT
In uasK-.iti- with A. II, WOOOS l'reaent

Muim
A CotiTedy by CVmi. HARCOrrtT.
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